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Abstract

How Artists’ moving image, a genre that is different from Tv programs or commercial
films, are sold? This kind of woks became visible as a genre outside of existing
commercial film industry in developed countries in 1920s. This field became sometimes
categorized as “Avant-gardes film”, “Video art” in 1960s and more recently “Artists’
film”. Moving image is, however, immaterial and mechanically reproducible to the
infinite number in principle, therefore at odd with traditional notion of “A piece of art”
in the art market. This thesis argues business model and sales method of this genre
along with its historical development. The thesis mainly focuses on cases happened in
developed countries in 1960s to 1970s, especially North America.

This thesis consists of 9 chapters. The first chapter is the introduction which is to share
the reader with the basic scope of the research. It begins with a depiction of a typical
occasion of here we observe sales of Artists’ moving image in the present day
international art market, before sharing the author’s malaise and a question “How come
this immaterial media be attached value of art?” Subsequently in the first chapter, the
author defines the coverage of the research, reviews previous studies and introduces
some existing tools that are effectively utilized when one sells Artists’ moving image in
current art market.

Th second chapter is to show the method that are used by art dealers when they sell
Artists’ moving image in Tokyo in the early 2010s. The chapter also shows the method
used by video art distributors for distributing Artists’ moving image. The chapter
demonstrate a comparative review between those two kinds of methods used by the two
different kind of institutions. Although two kind of institutions both handle with Artists’
moving image and make profit from it, they differ from each other in terms of the
business model.

Chapter three shows a historical view that how the field of Artists’ moving image
developed and self-identified as a different field from the mainstream movie industry.
This chapter also shows the early effort made by filmmakers themselves to establish
their own market and distribution channel outside of then existing art market. It was far
from a commercial success when compared with the art market in that period. However,
it should be evaluated as it succeed to present a new aestheticism, and suggested a
universal business model of independent film distribution which is subsequently applied
internationally by independent film co-ops.

Chapter four focuses on a continuous period with the chapter three. This chapter shows
a historical development of video and television art in 1960s. The author argues that the
artistic practice around video and television in this period was assumed by their artists,
organizers and supporters more an experiment and an investment than a commercially
profitable enterprise. Major filed that those experiments were impelled were educational
institutions and public television stations.

Chapter five shows the emergence of video art distribution. This chapter also reveals an
inherent characteristic of video art, technical novelty and its consequential
obsolescence. One the one hand those characteristics were presumptions when pioneer
distributors designed a business model for distribution, and on the other hand, they had
long been thought as video art’s disadvantage in the art market.

Chapter six shows few cases that video art were handled by art dealers through early
1970s to early1980s, which rarely happened in the art market in that period. This
chapter shows the fact that even one of the most commercially successful art dealers as
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well as a highly influential avant-grades dealer made little profit from dealing with
video art. That is because, from the author’s viewpoint, players in the art market were
unable to define what video art is, i.e. “what a buyer gain when he or she buys a video
art in the context of art market?”, therefore difficult to establish rigid method to sell it.
Chapter seven tries to make an answer to the question right above, by making
comparison between video art and its contemporaneous artistic movement conceptual
art.

Chapter eight shows how Minimal art and Intermedia in1960s effected then shared
concept of “A piece of art” in the occasion of their sales. They are both existed more as
a phenomenon or spatial arrangement rather than materially solid objects. Especially
focusing on sales of Minimal art, the chapter shows difficulties around the notion of
contract, authorship and uniqueness.

Chapter nine is the conclusion that reviews previous chapters.

Keywords: Artists’ moving image, art market, business model, Non-Theatorical, video
art distribution, Filmmakers Co-op
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LA C BB 2R D R Z &, Electronic Arts Intermix, ”Basic Questions”, Media Art Resource.

Available from http://www.eai.org/resourceguide/collection/singlechannel/basicquestions html#QUESTION1
(Accessed 2016-12-26)

2 Art Basel, “Our History”. Available from https://www.artbasel.com/about/history (Accessed 2016-12-26)
3 LOOP Barcelona official website. Available from www.loop-barcelona.com (Accessed 2016-12-26)

4 NATHAN, E.,” Video Art Fair: MOVE IT OR LOSE IT”, Artnet.com (20114E3H11H) http://www.artnet.com/
magazineus/reviews/nathan/moving-image-video-art-fair3-11-11.asp (2012/03/127 7 & A)
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Past Auctions/ Results, Sales, Price Realized | Christie’s. https://www.christies.com/Results
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L. ZOLI)ICHBINBERMD 2y 7Y 23— ICmoving image (picture) . D F D

THI TBUYRIER L2 B 2 7 X F AT TAEROIRGEIZOWT, TR X 70 7 HURERRY:
RAFGEERTFERHL S Vol 35 (BT © JURBMIER AR BB FE R, 20134F)
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9 “Film” 1. A series of moving images, especially those recorded on film and projected onto a screen or other surface
(noun); 2. A sheet or roll of a flexible transparent material coated with an emulsion sensitive to light and used to cap-
ture an image for a photograph or film (noun); 3. To record on film or video using a movie camera (verb). ( 74

Vi LB CHROERE T 25D, R 74 VARSI L, A7 Y — R 2 OMMOERICKE I NS D
D, %Al 2.v—F Lk Hrvidu—n bicko7, BICKIGT 2 HAARER S N5 DPVIEHDE
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“Video” A term describing moving- 1mage artworks recorded onto magnetic tape or digital formats, or generated us1ng

other mechanisms such as image-processing tools, and available for immediate playback. ( "5 4 57T —7

HDEETTCINDT —= vy MBI N, $BARA— 70y >y IOy — L2 THERS
Nz, BhimoEMER T, MROFAESTEEZ D D, ) The Museum of Modern Art, “Film,” Glossary of Art

Terms, MoMA Learning. Available from https://www.moma.org/learn/moma_learning/glossary/#f."Video," https://
www.moma.org/learn/moma_learning/glossary/#v (Accessed 2016-08-20) . . .
Art that involves the use of video and /or audio data and relies on moving pictures. (E 74 B LN F 7234 —F

A A T—=F & E&H, B EBRISEILT 2 Ef, ) Tate, “Video art,”Art Term Available from https://www.-

tate.org.uk/art/art-terms/v/video-art (Accessed 2016-08-20)
(BIHROMFUTEHICX 3)

10 Harris, B., ”Video at Anthology”, in James, D., E., Ed. To Free the Cinema, New Jersey: Princeton University
Press, 1992.p.289. ({7 & BRI EH I X %, )

11 Ibid.
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A Wit 20X 7 7 OWREN: 5 (AL SIS UHIRBESRSEMORANA, 19924F) p.11
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13 Kotz. L.,Video Projection: The Space Between Screens (Revised), Kocur., Z. and Leung., S. ed.Theoly in
Contmporary Art Since 1985, Lodon: Basil Blackwell, 2004. (KT KR T4 74 - 7wz /v av: A

70 —vIEO%ERL Ty s T L RS —WHE, 60D 55 H~y (B R ENEARSEMTES,
20094F) p.232

14 Leighton, T., “Introduction,” in Leighton, T., Ed. Art and Moving Image: A Critical Reader, London: Tate, 2008.
pp-7-40.

15 Burger, P., Theorie der Avantgarde, 1974, trans. Shaw., M., Minneapolis: University of Minnesota Press, 1984.
GIHHORFUIEZICL S, )

16 Foster, H., “Who’ s afraid of the Neo-Avant-garde?”, Return of the Real, Cambridge: MIT Press, 1995. (DA,
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15



DIEME & LTRSS 27 OITHIES 5. EMECHER, EMiiha ETth s, HELRL
eI MG 72 D 57, BT % & B O EM O HIE IS PR L 7219604 D
VRS, RIS, BT OREHE 2R T 5 2 ik o, HIRIE
IR T 28D, ave S F a7 s 7= bORGEEZBE LT, 74 T4 7 & LTD
k9 o7, Fu Y74 v Y (NoahHoriwitz) IZ XU, av&7F a7
Ve 7= ME, EMSOEREIER L L w1,

W, BRRIES, FRCE T A 7— P83 Y 74 L ADFREICE VT H FERIC, YR X
T4 7 DEMIFHETH 2 M AR EE O TREME L . < A X T4 7 OFEEA O Tk i
T EickoT, o= MO EZ, #EAMICEDIERZ 2 2 EEHIES N, —HD
T 7YXV PEMOERICE I L A, WHRX T4 7%, £ 3122 OFF R Edlf
M, BEFIRED Z IS, A T4 7L LGREATELD DL H S, FMRIEMOTEIC
R L 2O SN h, 2o, BEFEOFEMTS L 3R e 22 EmT 2L L
%272, 1960~704EAUC B 1T 2 MG D, FHIRFEDHEEITE W TIX, BEKE &
FEMifE 2 D & LR SES N, £, 3R THL 277 7 ¥ ¥ voL FHyEic >
WThH, EMECHERE. &2 VIBESICT 2 EROE LI L & w9 sk
THY ., EMMBICE T 2 EMMBO L) B TERBEL QAo 7,

KEDBIRET 5 DIE, 1960 FER~1970FRDIKTH 5, Eifid—KifiHITET 1T 5
GRS OFLEO LMK & 1k, FICHEITH 5, FrTdekicB L Tid, —oEMEIC
B THRERDOEROWED I DD EY 2 AT TIVHRL LG, s, i
DI, BURIER O TG SN TRl Td 2, k-oT, LigHik L KRB
LT D FEER 2 A S T L2l LT, BB SREEMICB W TIE T 5 2 L D«
L. ML OREES ZFRHCHIZ 2L TEB EEZ L, o103, ERlodRE 2 54
RICB T 2 HEORATHIR, BLXOT7—hA TORHAPHRETH 5, k-o>T, Fric, FEfli
WIGICE T B DOWLED 720 DTk L . MR OFE D TIED I RETH %
EVIRIBOLT, ABRERRETZZ LICXoTHRRINICEKRZ T 2 LN TEL LE

2T

1.3. EMEIC BT 2 WG /ER

131 EMiHEIc & 1 2GR &0 hola > 7>y ot

R 2 YTV I3 T LERHE E W) 7 x—wy FERELUTEE I NS, FEifi
Rl & UCHIMES L7856, BB ) Bt TIE I N5 2 &b dhiud, EFETIERH
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