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The purpose of this research is to examine the films of Nobuhiro Aihara, an independent animation director,
to question and reconsider the way animation films are created by individuals. Aihara started in the anime
industry and acquired skills while working on commercial productions. However, he used a variety of techniques
that were not limited to 2D hand drawn animation, creating a drawing style that seemed to have abandoned the
skills he possessed, and his approach to production set him apart from other independent animation directors.
In addition, there were major changes in his style during his career, and the changes in the content of Aihara’s
films are related to the environment in which he lived and worked. By reconsidering Aihara’s attitude towards
creation and the process of changes in his work and style, I would like to question the ideal way of creating
independent films. In this dissertation, I show how Aihara’s work and attitude toward production were influenced
by the environment through the works and materials left behind, and based on the changes and methods of
expression that I investigate, I discuss his exploration of new animation expressions, methods of presenting

his work, and his attitude as a creator.
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