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In this dissertation, I aim to study a category of films called autobiographic animated
documentaries and discover how animation can be used for the representation of personal
memories within documentary context. This, in order to gain applicable knowledge to reflect on

my own art practice and expand the available studies on the animated documentary genre.

To accomplish this goal, I start by doing a revision of the academic literature on the animated
documentary subject in the first chapter. Here, I demonstrate how there is a general dissent
on the definition of the term ‘Animated documentary’, also confirm the existence of a long
history of animation use within documentary context, and conclude that animated documentary is

the product of a new contemporary way of understanding documentary film.

In the second chapter, I pose the necessity of redefining the term ‘Animated Documentary’ and,
as necessary step towards that goal, give specific definitions of ‘Animation’ and ‘Documentary’.
Here, 1 propose understanding animation as a cinematographic form and documentary as a
nonallegorical film genre. Then, based on these concepts, I review the definitions of ‘animated
documentary’ given by other authors and propose a new one in the third chapter. Here, I define
the animated documentary as a film genre where animation is used coherently in order to

represent the real world in a non-allegorical, subjective and truthful way

In the fourth chapter, I analyze six autobiographical animated documentaries to discover how




animation can be used in this kind of films. From this analysis, I conclude four main objectives
of the wuse of animation: First, represent past events that do not have records; Second,
represent aspects of reality that cannot be photographed; Third, give new meaning to available
archive images; And fourth, represent stories in which the archive images and the live action

footage available is not enough to represent the author’s vision

Additionally, I conclude that the use of animation strengthens the subjective character of the
cinematographic representation and, at the same time, alters the modality and the magnitude of
the images on screen. For this reason, many directors of animated documentaries try to

demonstrate their works’ documentary status using different recourses like: the use of original
audio recording, the inclusion of archive material, and the insertion of explanatory titles in

their films.

In the same chapter, 1 also get to the conclusion that the spectator of this kind of films

experiences two contrary perceptions. On one hand, it feels more skeptical towards the images
and, in the other hand, it becomes a better listener. I confirm in this dissertation how the
use of animation creates a spectator more critical towards the image, but at the same time

more attentive towards the voice of the people represented in documentary films.

Finally, in the fifth chapter, I explain the relation between my artistic work and my research
on animated documentrary. To do so, 1 first describe the origin of my latest project called
The Missing Shoelace; second, 1 explain the reasons why I decided to make this film as animated
documentary; and lastly, I describe how my investigation has influenced this film’s creative

process.
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